Tim, a handsome, happy-go- 
lucky seaman, is down and out in 
San Francisco. He takes a 
banana frgm a woman who is 
feeding monkeys in the park and 
eats it. A policeman threatens 
to arrest him, but the woman 
sends the officer about his busi- 


ness. 


The woman, Bertha, owner of 
a fur shop, takes a sudden fancy 
to Tim. She invites him to her 
home and gives him a square 
meal. She asks him to stay and 
help her in the shop and he de- 
cides to try it for a short time. 
Eventually they marry. 

Tim, however, is making love 
to other women, particularly a 
girl named Marguerite. Bertha 
knows he is fickle, and also that 
the sea is calling to the man 
who is a born rover, but she 
closes her eyes to the fact. 


When Tim suddenly discovers 
that Bertha is going to have a 
child, his entire attitude changes. 
He begins almost to worship her 
and when the baby is born he 
worships both. Marguerite drops 
out of his life entirely. He is 
entirely happy until the baby is 
taken sick and dies. Then the 
old roving instinct asserts itself 
again. 

Ilka, a niece of Bertha’s, has 
been brought to live with them 
so she can help in the shop while 
Bertha is ill. She falls in love 
with Tim and makes overtures to 
him, but it is not until after the 
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baby’s death that she is able to 


win him. Bertha realizes the af- 
fair is going on, but is so much 
in love with Tim, she again closes 
her eyes. 

In the meantime, Marguerite, 
who comes to the shop to in- 
quire for Tim, meets Bertha, who 
discovers Marguerite has had a 
child by Tim. Bertha tells 
Marguerite that Tim has gone, 
but that he had left money to 
which the child is entitled. Ber- 
tha sees Marguerite regularly 
and supports the child. 

Tim is getting more and more 
restless and Ilka finally persuades 
him to run away with her. The 
two are upstairs packing when 
Marguerite comes to Bertha and 
asks her to take the child, and 
keep it as her own. 

Bertha has discovered that Tim 
and Ilka are planning to run 
away, so gladly consents to take 
the baby. On the way out Tim 
hears Marguerite talking to 
Bertha. He sends Ilka out to get 
a taxi while he listens. After 
Marguerite goes, he sends Ilka 
away alone, telling her he is go- 
ing back to Bertha. 

The joy of parenthood has hit 
him again. Bertha has gone to 
the attic where she keeps the 
clothing of her own baby and 
sits in an old rocker by the win- 
dow, as is her wont, sadly look- 
ing over her own baby’s clothing 
and crooning to Tim’s_ baby. 
There Tim finds her and sweeps 
them both into his arms. 
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Aline MacMahon 


Aline MacMahon, the noted 
stage player, whose phenomenal 
rise in filmdom commenced in 
“Five Star Final,” is a native of 
McKeesport, Pa., where she re- 
ceived most of her primary edu- 
cation. 

It was while she was attend- 
ing Barnard College in New 
York City that she first became 
interested in the stage through 
amateur theatricals. At the con- 
clusion of her school days, she 
made her professional debut in 
Edgar Selwyn’s production, “The 
Mirage.” Later she scored highly 
in George Bernard Shaw’s 
“Candida.” 

When playing on the stage in 
Los Angeles in “Once In a Life- 
time,” she was asked to appear 
opposite Edward G. Robinson in 
“Five Star Final.” Her success 
in this picture led to other sereen 
work, her latest pictures being 
“The Merry Frinks,” ‘Heat 
Lightning,” ‘‘The World 
Changes,” “Gold Diggers of 
1933,” “Heroes For Sale,” “The 
Life of Jimmy Dolan” and “Sil- 
ver Dollar.” 


Paul Kelly 


Paul Kelly was born in Brook- 
lyn, New York, and his first 
stage role was a drummer boy in 
David Warfield’s production of 
“The Grand Army Man.” He 
was then seven years old. Later 
he played child parts at the Vit- 
agraph studios in New York with 
orence Turner, Mother Mau- 
rice, William Kent, John Bunny, 
Flora Finch, Lillian Walker and 
the Talmadge sisters. 

Returning to the stage he 
played in repertory with Richard 
Mantell’s company, then _ blos- 
somed out into a full fledged 
juvenile in “The Confession.” 
His first leading role was in “Up 
the Ladder,” followed by “Whis- 
pering Wires,” “Bad _ Girl,” 
“Hobo,” “Adam Had Two Sons,” 
“The Pure in Heart” and “The 
Great Magoo.” 

He played the lead in the film, 
“The Girl from Calgary,” and 
was an important member of the 
east of “Broadway Through a 
Keyhole.” 


Merry Frinks,”’ “Heat Light- 
ning,’ “The World Changes,” 
“Gold Diggers of 1933,” “Heroes 
for Sale,” “Silver Dollar.” 


PAUL KELLY—‘The Girl from 
- Calgary,” “Broadway Through 
a Keyhole.” 


ANN DVORAK — “Heat Light- 
ning,’ “Massacre,” “College 
Coach,” “Three on a Match,” 
“Love Is a Racket,” “Stranger 
in Town.” 

HELEN LOWELL— ‘The Merry 
Frinks.” Noted on stage in 
-“The Show Off,” “It’s a Wise 
Child,” “The Guest Room,” 
“Blue Bonnet.” 


DOROTHY TREE — “Life Be- 
gins,” ‘“Husband’s Holiday,” 
“Kast of Fifth Avenue.” 


HENRY O’NEILL — “Wonder 
Bar,” “Upper World,” “Hot 
Air,” “I’ve Got Your Number,” 
“Journal of a Crime,” “Fash- 
ions of 1934.” 

MARJORIE GATESON — “Hi, 
Nellie!,” “The World Changes,” 
“Lady Killer,” “Bureau of 
Missing Persons,” “Lilly Tur- 
ner.” 

MAYO METHOT — “Jimmy the 
Gent,” “Registered Nurse,” 


ALINE MACMAHON — “The 


Ann Dvorak 


Ann Dvorak was born in New 
York City but came to Holly- 
wood when a young girl. Ann 
is the daughter of Ann Lehr, one 
time toast of Broadway, and it 
was natural that she should plan 
to follow in her mother’s foot- 
steps in theatrical work. 

Ann was the local girl who 
made good, for she sprang to star- 
dom over-night from “extra” work 
in the studios near her home. 

An important “bit” role in 
“Scarface” attracted the atten- 
tion of the Warner Bros. studios 
to the young actress’ potential 
abilities. She was featured in a 
number of pictures. 

Then a little more than a year 
ago she eloped to Yuma, Ari- 
zona, by airplane, with Leslie 
Fenton after a whirlwind court- 
ship. The couple spent a year 
abroad on a honeymoon and re- 
turned in the fall of 1933 when 
Ann resumed her picture work. 

Her first picture this season 
was “College Coach” followed by 
“Massacre.” Among her other 
productions are “Heat Light- 
ning,’ “Three on a Match,” 
“Crooner,” “Love is a Racket” 
and “The Crowd Roars.” 


Aline MacMahon 


Appearing in the new First Na- 
tional drama, ‘“‘Side_ Streets,” 
now playing at the Strand. 


Mat No. 9—10c. 


“Harold Teen,” “Mind Reader,” 
“Vanity Street,” “Night Club 
Lady.” 

RENEE WHITNEY — “I’ve Got 
Your Number,” “Registered 
Nurse,” “Bedside,” “The Big 
Shakedown,” “Footlight Par- 
ade,” “Baby Face.” 


LYNN BROWNING — “42nd 
Street,” “Gold Diggers of 
1933,” . “Koothght Parade,” 


“Wonder Bar.” 


LORENA LAYSON—I Loved a 
Woman,” “Gold Diggers of 
1933,” “Footlight Parade,” 
“42nd Street.” 


DOROTHY PETERSON—“As the 
Earth Turns,” “The Mayor of 
Hell,” “Call Her Savage,’ 
“Payment Deferred,” “Cabin in 
the Cotton.” 

CLAY CLEMENT — “Wonder 
Bar,” “Journal of a Crime,” 
“ve Got Your Number,” “The 
World Changes,” “Bureau of 
Missing Persons.” 

PAUL KAYE — “Hi, 
“Easy To Love.” 

ALFRED E. GREEN (director) 
—“As the Earth Turns,” “Dark 
Hazard,” “I Loved a Woman,” 
“The Narrow Corner,” “Baby 
Face,” “Silver Dollar.” 


Nellie,” 
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Dorothy Tree 


Dorothy Tree was born in New 
York City and educated in the 
grammar and high schools there 
andgat Cornell University. She 
took part in dramaties both in 
high school and at Cornell. Later 
she attended the Inter Theatre 
Avt Dramatic School in the 
Cherry Theatre, New York. 

Her first stage work was in 
stock from which she worked her 
way up to leads on Broadway, 
playing in such productions as 
“Holiday,” “Grand Hotel” and 
“Merchant of Venice.” 


She made her screen bow in the 
Warner Bros. production of “Life 
Begins.” “Side Streets” is her 
fourth picture, the other two be- 
ing “Husband’s Holiday” and 
“East of Fifth Avenue.” 


Henry O'Neill 


Henry O’Neill was born in 
Orange, N. J., and educated 
there. After graduating from 
Seton Hall College, he decided to 
try his luck on the: stage, having 
appeared in various amateur and 
college productions since 12 years 
of age. 


After many discouragements, 
he landed a minor role with a 
Newark, N. J., stock company. 
One engagement led to another 
until he felt he was ready to try 
Broadway. His first role there 
was with the John Ferguson 
Theatre Guild. 

__He— clicked --with—Broadway’s 
theatre-goers and for many years 
has been one of the most popular 
actors in the East. Numbered 
among. his many stage hits are 
“T Loved You Wednesday,” “The 
Last Mile,’ “Trick For Trick” 
and “Conquest”. 


O’Neill was recently brought 
to Hollywood by Warner Bros. 
and has ‘appeared in “Wonder 
Bar,” “Upper World,” “Hot Air,” 
“Y’ve Got Your Number,” “Jour- 
nal of a Crime,” “From Head- 
quarters,” “Bedside,” “The Big 
Shakedown,” “Lady Killer,” “The 
Kennel Murder Cast,” “I Loved a 
Woman,” “The House on 56th 
Street,” “Fashions of 1934” and 
“Massacre”. 


Helen Lowell 


Helen Lowell, a veteran of the 
New York stage, makes her bow 
in talking pictures with the First 
National production of “Side 
Streets,” her first Hollywood 
venture although she has since 
made a remarkable impression in 
“The Merry Frinks” and ap- 
peared in one silent picture made 
in the East by D. W. Griffith 
nine years ago. This was titled 
“Tsn’t Life Wonderful?” 


She began her stage career by 
playing small parts for Charles 
Frohman at the Empire Theatre, 
New York, from which were 
graduated such famous stars as 
William Faversham, James K. 
Hackett, Odette Tyler, May Rob- 
son, Henry Miller and others. 

Her more recent stage produc- 
tions include “The Show Off,” 
“Tt’s a Wise Child,” “The Guest 
Room,”.. “Blue Bonnet,” “The 
Toreh Bearers” and “Broadway 
and Buttermilk.” 


Country of Origin U.S.A. 
Copyright 1984 Vita- 
graph, Inc. All rights 


Copyright is 


reserved. 
waived to magazines and 
newspapers. 
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THE DESPERATE DRAMA OF WOMEN 
WHO LIVE ON THE SIDE STREETS OF LOVE 


<catching at the 
dregs of romance 
men can spare from 
greater loves= 
trampling their 
shame and woman's 
pride—because they 
lack the one thing 
that can hold a man! 


SIDE 
SIREEIS 


The New First National Hit with 


ALINE MacMAHON 


PAUL KELLY «e ANN DVORAK 


e SHE LIVED 


INTHEBACK 
STREETS OF 
HER MAN’S 
Eire . 5 3s 


There are five million 
like her... women 
who find romance 
too late. .. one-man 
women who gamble 
all on love but sel- 
dom win... COULD 
SHE? See— 


330 Lines—Mat No. 20—30c 


180 Lines—Mat No. 27—20c 


yt 


THE STORY OF WOMEN WHO LIVE IN 
THE BACK STREETS OF MEN'S LIVES 


Lonely women in 
a gray world of 
phantom love... 
catching desper- 
ately at the dregs 
of romance mencan 
spare from greater 
loves! NO ONE 
HAD THE COURAGE 
TO TELL THEIR 
‘STORY... until— 


The New First National Hit with 


ALINE MacMAHON 


PAUL KELLY - ANN DVORAK 


THEATRE 


282 Lines—Mat No. 24—20c 
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ALINE MacMAHON 


-hailed as a com- 
ing star by every 
man and woman 
who saw herin 
“Silver Dollar, 
“OneWay Passage, 
"Life Begins and 
other great hits, 
sweeps to brilliant 
triumph in the 
screen’s first great 
drama of the For- 
gotten Woman! 


al 


See the UNBELIEVABLE thing 
she did when death claimed 
her only child ... and two other 


women claimed her husband! 
The New First National Hit with 


PAUL KELLY 
ANN DVORAK 


TH E AT RE 


286 Lines—Mat No. 22—20c 


THE DESPERATE DRAMA OF WOMEN 
WHO LIVE ON THE SIDE STREETS OF LOVE 


DEEIS 


ALINE MacMAHON inn pvorax 


64 Lines—Mat No. 21—20c 


STREETS 


The New First National Hit with 


ALINE MacMAHON 


PAUL KELLY e ANN DVORAK 


62 Lines—Mat No. 25—20c 


SEE WHY She Hid Her Love 
on the Side Streets of Life 


A love too deep and strong to face the world—because 
society would call it shameful to suffer the last disgrace 
a wife can know, and still keep silent—to keep her man! 


The New First National Hit 


SIDE 
STREETS 


am ALINE MacMAHON 


PAUL KELLY e ANN DVORAK 


Tl ee. Ae REE 


i. _«<‘(a 


240 Lines—Mat No. 15—20c 


aTAEETS 


dares disclose the story of women who 
find love too late! Brilliant Aline 
MacMahon will show you what indig- 


nities, what shame, what heartaches 
they must suffer to hold a man... 


at the STRAND—THURSDAY 


158 Lines—Mat No. 18—20c 


THE SCREEN’S FIRST 
| GREAT DRAMA OF THE 
FORGOTTEN WOMAN! 


See for yourself the 
incredible thing this 
love-bruised woman 
did to win her hus- 
band back to love and 


ALINE MacMAHON 


PAUL KELLY * ANN DVORAK 


BTHEATRE 


105 Lines—Mat No. | 7—10c 


The New First National Hit with 


Le 


AGES 


7 


alt 
aTRELT 


is a story of the Forgotten Woman 
which no man will ever forget! See Aline 
MacMahon, Paul Kelly and Ann Dvorak 
grippingly reveal the desperate plight 
of 5,000,000 heart-hungry wives... 


_.. THURSDAY at the STRAND 


SsiPUUUVNUAETVOEUELVNAUANUUAUAUOCUUAUUVAUAUAUATAUARAVAUGVELAUOUAUENARAGREOLAEAUEEEEUSUOAEL UL 
156 Lines—Mat No. 29—20c 


Sil 


references. 


Distinctive Apvance CampPaicn 


Build up to your opening with 


this attractive series. For border, 
either retain the varying sizes 
illustrated, or substitute uniform 
rules of your own choosing. Note 
the necessity of correcting body 
matter for theatre name and date 


170 Lines—Mat No, 14—20c 
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“THIS MAN'S WORLD TRIED 
TO MAKE A ‘SIDE STREET’ 
WOMAN OUT 


AT LAST! THE SCREEN DARES 
DISCLOSE THE STORY OF WO- 
MEN WHO FIND LOVE TOO LATE! 
What indig- 
nities, what 
shame, what 


...butI’lluse any weap- | heartaches 
on—take any chance— must they suf- 


to hold my man!” ' = fer to hold a 


See the unbelievable So man? You’ll 
thing this woman does | : never know 
when she faces the : . | 
greatest treachery a 
wife can suffer, in— 


till you see— 


The New First National Hit with 


[ VITARHONE ee ALINE MacMAHON 


SHORTS PAUL KELLY « ANN DVORAK 


[ VITAPHONE 
SHORTS 


315 Lines—Mat No. 28—30c 


SELLE LLL IDI IOOGELLELELLIPOR TILL, 
ARE THE “TREACHEROUS 
THIRTIES” THE DANGER- 


230 Lines—Mat No. 19—20c 


CATCHLINES 


The Desperate Drama Of Women Who Live On. 
The Side Streets Of Love! 
2 2 2 


She Lived On The Back Streets Of Her Man’s Life. 
* * * 


The New First Notional Hit with 


ALINE MacMAHON 


PAUL KELLY + ANN DVORAK 


oan 


e A story with 
teeth in it bares 15 Lines—Mat No. 16—10c 
the drama of 
5,000,000 des 
perate women 


who hide their 


The Screen’s First Great Drama Of The Forgotten 
Woman! 


heart-hunger on 


* * * 


<i op Lon arg a See Why She Hid Her Love On The Side Streets 
Of Life! 


* % oy 


See The Unbelievable Things This Woman Does 
When She Faces The Greatest Treachery 
A Wife Can Suffer! 


of * * 


It Reveals The Desperate Plight Of 5 Million 
Heart-Hungry Women! 


STREETS 


wn ALINE MacMAHON 


PAUL KELLY « ANN DVORAK 


The New First National Hit with 


ACER IN += : 
MicMAHON @ 
PAUL KELLY 
ANN DVORAK 


THEATRE 


15 Lines—Mat No. 26—10c 


92 Lines—Mat No. 23—10c 
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For your excellent work in “Side Streets. 


An Orchid To You, Aline 


” Aline MacMahon comes 


to the fore as one of America’s leading actresses in this new First 
National drama of a woman who sacrifices everything for love. Ann 
Dvorak, Paul Kelly, Helen Lowell and Dorothy Tree are in the cast. 


Mat No. 2—20c. 


Drama of Woman’s 
Fight to Hold Love 
Coming to______- 


When a middle-aged business 
woman married a young seafarer 
with a wandering foot, and all a 


sailor’s propensities for love 


making, she is taking on some 
problems for herself, especially 
if the young husband has the 
charm that makes him attractive 
to other women. A play based 
on situations like this has great 
potentialities for real drama, and 
it is exactly that which marks 
the new First National drama 
“Side Streets,” with Aline Mac- 
Mahon in the featured role, 
which will open at the ........ 
Sh Ler theatre ons tusie ma ous 

Aline MacMahon’s struggle to 
hold her young husband, por- 
trayed by Paul Kelly, against 
himself; against her niece, played 
by Dorothy Tree, and against 
the “other woman,” Ann Dvorak, 
with whom the sailor had had a 
baby, makes a story that is so 
intensely emotional and drama- 
tic, as to raise it entirely above 
the level of the usual channels 
of love’s young dream or the 
stereotyped “triangle.” 

Father love is emphasized, and 
the locale is as quaint and color- 
ful as the theme itself, the drama 
taking place in a woman’s fur 
shop in an ancient section of San 
Francisco overlooking the Em- 
bareadero, once known as the 
Barbary Coast. 

Other important players include 
Helen Lowell, Henry O’Neill, 
Marjorie Gateson, Dorothy Peter- 
son, Mayo Methot, Renee Whit- 
ney, Lynn Browning, Lorena 
Layson, Clay Clement and Paul 
Kaye. The story was written by 
Ann Garrick and Ethel Hill and 
directed by Alfred E. Green from 
the screen play by Manuel Seff. 


Actor Gets Banana 
Dessert After He 
Eats 16 For Film 


Paul Kelly, playing opposite 
Aline MacMahon in the First 
National picture, “Side Streets,” 
which. comes’ to’ the’ ../075,...... 
Theatre; ons see hs eee » ate 
16 bananas in one afternoon and 
that evening, for the first time, 
was fed bananas at home. 

The company was on location 
at the Selig Zoo in Los Angeles. 
Paul Kelly, as a homeless, hun- 
gry sailor, was to meet Aline 
MacMahon before a monkey cage 
while she fed the occupants a bag 
of peanuts. She was to give him 
a banana when she saw him steal- 
ing peanuts from the monkeys. 
He was to wolf down the banana 
at a gulp. 

Each time the scene was re- 
hearsed the monkeys either set 
up so loud a chattering that the 
dialogue was lost or else they 
rushed outside the camera lines 
and wouldn’t be lured back. It 
was almost two hours before the 
scene was ready to be shot. 

There had been twelve re- 
hearsals, and four “takes” were 
made before Director Alfred E. 
Green was satisfied. Sixteen 
times Kelly “wolfed” the banana, 
and was groggy if game at the 
finish. 

The next morning he sheepish- 
ly made a report. For the first 
time in the family history, his 
wife, Dorothy Mackaye Kelly, 
had given him banana souffle for 
dessert, 

“Side Streets” is the story of 
a woman who sacrifices every- 
thing for love, written by Ann 
Garrick and Ethel Hill and dra- 
matized for the screen by Manuel 
Seff. The cast includes Aline 
MacMahon, Paul Kelly, Ann 
Dvorak, Helen Lowell, Dorothy 
Tree, Henry O’Neill and Marjorie 
Gateson, 


$98,500 Furs Used 
In Film to Make 


Scenes Realistic 


To equip a fur store, which 


serves as background for “Side 
Streets,” which comes to the 
Resesias ieee Oe PHOAUIE HOM Shere cs, 
costly pelts to the value of 
$98,500 were borrowed by the 
First National studios from Furh- 
mans, Ine., aptly enough, a lead- 
ing furrier concern, located at 
1440 North Western Avenue, Los 
Angeles. During the four weeks 
required for the production of 
the film, the pelts were kept on a 
First stage, 
watched by a uniformed police- 
man by day and locked in bur- 
glar-proof vaults by night. 

Among the many valuable 
coats displayed in the course of 
the picture were two of excep- 
tional interest—one, a robe of 
Labrador eastern mink, the other 
a very fine coat of white Russian 
ermine. Both these garments 
were employed throughout the 
story. Other coats were of ecara- 
cul, mink, leopard and sable, and 
there were some unusually fine 
neck pieces of silver fox. 

In addition to Aline Mac- 
Mahon as proprietress of the fur 
shop, the cast of “Side Streets” 
includes Paul Kelly, Dorothy 
Tree, Ann Dvorak, Helen Lowell, 
Henry O’Neill, Marjorie Gateson, 
Paul Kaye and Mayo Methot. 


National sound 


Kelly Wins Stage 
Role by Whistling 
Through His Teeth 


Paul Kelly, who has the lead- 
ing masculine role opposite Aline 
MacMahon in the First National 


picture, “Side Streets,” which 
Wall opensatytiew tt. wate x >, 
‘PROACTOsOMN ete crite got his 


first job on the stage because 
David Belasco needed a small boy 
who could whistle through his 
teeth. 

Paul and his mother lived only 
a few blocks from the Flatbush 
studios of Vitagraph, then the 
reigning firm in the film indus- 
try. Paul’s thespian career got 
under way at the age of eight 
and he and his sister became the 
first child players regularly under 
contract to WVitagraph. They 
made their earliest screen appear- 
ances with such stars as Florence 
Turner, Edith Storey, John Bun- 
ny, Flora Finch, Maurice Costello 
and Norma Talmadge. 

When Paul’s mother heard that 
Mr. Belasco needed a boy who 
could whistle for “A Grand Army 
Man,” starring David Warfield, 
Paul was taken to see him. He 
was engaged and played a full 
season at the Belasco Theatre. 

“Side Streets” is a powerful 
drama of an overpowering love 
written by Ann Garrick and 
Ethel Hill and dramatized for the 
screen by Manuel Seff. Others in 
the cast include Ann Dvorak, 
Helen Lowell, Dorothy Tree and 
Henry O’Neill. Alfred E. Green 
directed. 


Won Title of Most 
Versatile Actress 


Aline MacMahon has won a 
poll conducted by a leading: Lon- 
don newspaper, which names her 
as “the most versatile character 
actress on the screen”, 

In view of the special renown 
which British character acting 
itself has always enjoyed, both 
on the London stage and on the 
screen, the result was a notable 
tribute to the American actress, 


Aline MacMahon Has 


Cheer Up, Paul, It’s Ann 


who is adding to her laurels in 


the First National production 
“Side Streets,” now playing at 
1 VC el ae ant pee Theatre. 


Paul Kelly, young leading man, 
has just received columns of 
“rave” notices in the London 
press for his work in “Broadway 
Through a Keyhole,” now current 
in the British Capital. According 
to reports, he is the only mem- 
ber of the cast of this film to be 
thus singled out. 


Aline and Paul play the two 
leading roles in “Side Streets.” 
Others in the cast of this power- 
ful love drama include Ann 
Dvorak, Helen Lowell and Doro- 
thy Tree. Alfred E. Green di- 
rected the picture from the 
screen play by Manuel Seff based 
on the story by Ann Garrick and 
Ethel Hill. 


Ann Dvorak trying to drive the blues from Paul Kelly in this scene 

from “Side Streets,” the First National drama at the Strand. Aline 

‘MacMahon heads the cast which includes Helen Lowell, Henry 
O’Neill, Dorothy Tree and Marjorie Gateson. 


Mat No. 1—20c. 


Picturesque Frisco 
Street Reproduced 
On Stage in Studio 


Tn San Francisco there’s a lit- 


tle hill running down into the 
bay that will intrigue even the 
most casual tourist. Bay Street 
from Hyde to Leavenworth Ave- 
nues divides an interesting sector 
that forms the background for 
“Side Streets,” First National 
picture which comes to the...... 
‘PHOAtTO: ON semen eh ok ee >» with 
Aline MacMahon and Paul Kelly 
in the featured roles. 


On that street ig the establish- 
ment of Madame Bertha Valerie, 
dealer in fine furs. A bell hang- 
ing over the front door tinkles 
when customers enter, which 
brings Mme. Valerie to say “at 
your service.” She is proud of 
her workshop-home, which boasts 
of a large living room converted 
into her showroom; a eapable- 
looking sewing room, with large 
machines and rows of furs; a 
dining room; a practical kitchen, 
and a back porch. 


Across Bay Street is Hillerest 
Furnished Apartments, Sam 
Bloom’s Tailor Shop, R. V. Morse, 
the chiropractor, who advertises 
“Five treatments for Five Dol- 
lars,” and a “clairvoyant’—palm- 
istry parlors. 


The spectator who attends the 
showing of “Side Streets” will be 
intrigued by Madame Valerie’s 
establishment in picturesque Bay 
Street, although the street is 
actually the work of the property 
men who reproduced it on the 
studio stage. 


“Side Streets” is the story of 
a great love written by Ann Gar- 
rick and Ethel Hill and drama- 
tized for the screen by Manuel 
Seff. Others in the cast include 
Ann Dvorak, Helen Lowell, Dor- 
othy Tree and Henry O’Neill. It 
was directed by Alfred E. Green. 


Uncle Sam Almost 
Kept Aline MacMahon 
From Screen Gareer 


Because a letter stuck in a mail 
chute, Aline MacMahon was kept 
from the stage for a year and 
almost became a newspaper re- 
porter instead of one of the lead- 
ing film stars of today. 


Aline, who was a niece of 
Sophie Irene Loeb, famous fea- 
ture writer of the old New York 
“World”, and perhaps the first 
nationally read “sob sister,” had 
been active in dramaties at Bar- 
nard College, and had been as- 
sured of at least one offer on 
graduation, She waited many 
months for that offer, and was 
about to enter newspapering 
when a letter from the Neighbor- 
hood Playhouse, mailed a year 
previously, was delivered with an 
apology from the government for 
its delay. 


Miss MacMahon, who is the 
star of the First National picture 
“Side Streets,’ now showing at 
ios eee ee , Theatre, took 
her year old offer to the Neigh- 
borhood Playhouse, and asked for 
a job. She got it. 

In “Side Streets” she has the 
role of a woman married to a 
man younger than herself who 
insists upon philandering. The 
cast includes Paul Kelly, Ann 
Dvorak, Helen Lowell, Dorothy 
Tree, Henry O’Neill and Marjorie 
Gateson. Alfred E. Green directed. 
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Fine Acting Marks 
“Side Streets,” a 
Strong Love Drama 


There is so much real drama in 
the First National picture, “Side 
Streets,” which had its local pre- 
MORO vrentent Renan re aay hii, The- 
atre yesterday, that one is apt 


to lose sight of the remarkable 
sereen acting that characterizes 
the production. 


Aline MacMahon, portraying 
the role of a sedate and matronly 
fur shop proprietor, who had 
fallen in love with and married 
an impecunious young sailor, 
with a wandering foot and a rov- 
ing heart, has been given a part 
that allows this really great ac- 
tress to show to what heights 


she can rise in depicting sup- 
pressed emotion. 
Miss MacMahon achieves 


pathos without bathos; her econ- 
stant forgiveness of her philan- 
dering husband is entirely free 
from mawkish sentimentality. A 
role that in ordinary hands 
would have degenerated into the 
characterization of a female prig, 
becomes a sympathetic and con- 
vincing one as played by her. 
Paul Kelly, as the youthful 
married Romeo, was a happy se- 
lection for the part of a roamer 
with a woman in every port, and 
he has made an appealing char- 
acter out of this lovable raseal. 
Ann Dvorak, playing a woman 
who held her love too lightly, 
gives a splendid characterization 
and the work of Dorothy Tree. 


—~-as the niece. who would repay her 


aunt’s kindness by stealing her 
husband, vamps her way through 
the picture with unusual distine- 
tion. 

Helen Lowell, veteran. stage 
actress, in the role of a worldly- 
wise spinster with an acid drip- 
ping tongue, shows why she was, 
for so many years, one of Broad- 
way’s leading celebrities. 

The story, which is the strug- 
gle of a woman to hold her hus- 
band against his own nature and 
other predatory women; the 
wife’s great love, her willingness 
to sacrifice herself and her final 
triumph, is filled with intense 
drama, thrilling incidents and 
love interest. 

Fine work is done by other 
capable players, including Henry 
O’Neill, Marjorie Gateson, Mayo 
Methot, Renee Whitney, Lynn 
Browning, Lorena Layson, Doro- 
thy Peterson, Clay Clement and 
Paul Kaye. 

The story was written by Ann 
Garrick and Ethel Hill. Director 
Alfred E. Green turned out this 
splendid picture from the screen 
play by Manuel Seff. 


Aline MacMahon 


Talented veteran of Broadway 
and Hollywood, Miss MacMahon 
is shown here as she appears to 
Abner Dean, noted caricaturist. 
The star’s latest film is “Side 
Streets,” coming to the Strand. 


Mat No. 11—10c. 
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S2 MISSED HER FIRST BIG STAGE ROLE 
WHEN THE CONTRACT BEING SENT 
HER WAS CAUGHT IN A MAIL CHUTE. 


_L/ LABORATORY 
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HAS A COMPLETE 
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va STUDY OF GERMS SQ 
a XX ATHER RANCH HOME 


These stars are now appearing in First National’s dramatic hit, 
“Side Streets,” coming to the Strand Theatre next Wednesday. 


CRASHED THE Movies 
AT SEVEN AS 4 SECOND - 
HAND FURNITURE MAN 
WHEN THEY USEO HIS 
MOTHERS FURNITURE 
FOR THE SET.~ 
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Mat No. 6—20c. 


“Side Streets,” Tale Ann Dvorak Prefers . 


of Fight for Love 
at Today 


“Side Streets,” the story of a 
woman’s great love, which is in 
conflict with lesser loves and 
“lights-o’-love,” comes to the 
theatre today with 
Aline MacMahon in the stellar 
role, and Paul Kelly taking the 
masculine lead. 

The story is that of a sedate 
and matronly shopkeeper who 
falls in love with a much younger 
sailor, married him, and then 
fights to keep him despite the 
wiles of other more attractive 
women, one of them her own 
young niece. 

Loves come and go with ka- 
leidoscopic swiftness in the lives 
of the characters of this First 
National masterpiece, but the 
one deep passion of the fur shop- 
keeper is a love that endures 
despite slights, neglect and un- 
faithfulness. She forgives, and 
forgives again, with a complete 
forgetfulness of self. 

Ann Dvorak and Dorothy Tree 
are two of Paul Kelly’s loves. 
Other prominent players in the 
cast inelude Helen Lowell, 
Henry O’Neill, Marjorie Gateson, 
Mayo Methot, Renee Whitney, 
Lynn Browning, Lorena Layson 
and Dorothy Peterson. The story 
was written by Ann Garrick and 
Ethel Hill. The picture was di- 
rected by Alfred E. Green from 
the screen play by Manuel Seff. 


Her Hushand’s Love 
To Screen Stardom 


Just as for the prodigal of 
Biblical days, the fatted calf was 
killed for Ann Dvorak when she 
returned to the Hollywood fold, 
following her mutinous departure 
from filmdom a little more than a 
year ago to go on a world honey- 
moon tour with her husband, 
Leslie Fenton. 

That startling walkout set back 
her starring career, but now that 
she has been forgiven, it is an- 
nounced that she probably will 
be given a stellar opportunity 
during the present year. 

At present, Miss Dvorak is 
playing a romantic feminine lead 
in “Side Streets,” the First Na- 
tional picture which comes to the 

i baiesupeemelr ues Theatre on 

“Hollywood misunderstood the 
incident,” says Miss Dvorak, dis- 
cussing her going away. .“I sim- 
ply loved my husband more than 
stardom, which many people 
thought was an unusual thing.” 

“Side Streets” is the story of 
a woman whose life was domin- 
ated by one great love. It was 
written by Ann Garrick and 
Ethel Hill and dramatized for the 
screen by Manuel Seff. There is 
a strong cast which includes 
Aline MacMahon, Paul Kelly, 
Ann Dvorak, Helen Lowell, Doro- 
thy Tree, Henry O’Neill and 
other talented players. Alfred E. 
Green directed. 


- 3 Actresses Violate Screen Superstitions 


Stage and sereen actors are 
very superstitious, and few 
would whistle in a dressing 
room, put an umbrella on the 
stage or accept a pin from a 
wardrobe woman. 

Taking off a wedding ring 
is absolutely taboo. Usually 
a tape is placed over the band 
to conceal it when necessary. 
But in “Side Streets,” three 
actresses consented to take 


off their wedding rings during 
the scenes. 

Aline MacMahon, in the 
featured lead, only had to 
leave her ring off in the early 
sequences, as she is. subse- 
quently married. But she 
took it off for these early 
scenes. Ann Dvorak, who has 
the role of an unwed mother, 
also lays aside her ring as 
does Helen Lowell, who is a 
spinster in the picture. 


y 


Newspapers Ef fect Star’s 


Reunion With Her Father 


Ann Dvorak, Who Has Leading Role in “Side 
Streets,”’ Finds Parent After 13 Years 


ql < - & : . 
of the leading roles in ‘‘Side Streets,’’ which comes 


: FTER years of separation, Ann Dvorak, who has one 


The story behind Ann Dvorak’s nation-wide search for 
her father dates back thirteen years to the day little seven- 
year-old Ann McKim said goodbye to him and started west 
alone to make her home with her mother. 


Since that time, Ann McKim, 
who, when she grew up, adopted 
the screen name Ann Dvorak, had 
never seen her father until re- 
She didn’t 
much about him except that she 
had good times with him and that 
as a little girl she loved him very 


cently. remember 


much. 


Edward McKim had been a 
member of her mother’s stock 
company which traveled the 
Orpheum Circuit as Anna Lehr 
and Company. McKim played 
everything from Shakespearean 
roles to vaudeville comedy. 


Lost Track of Father 

Ann’s mother remarried in Cali- 
fornia and Ann grew up under 
her care and protection. 

So completely did Ann McKim 
lose her identity as Ann Dvorak 
that she admitted shortly after 
her marriage that she doubted if 
her father knew that the actress 
whose name was blazing in a 


thousand theatre- lobbies. was—his- 


daughter. 

Her young husband, Leslie 
Fenton, also an actor, encouraged 
Ann to institute the search for 
her father. 

“Tt had always been on her 
mind,” he explained, “ever since 
I have known Ann. I knew it 
worried her and I thought it 
would be best if she could find 
out something definite about him 
—no matter what it was.” 

As a child Ann traveled with 
the Anna Lehr Company and her 
memory of those days is alto- 
gether pleasant. Chie Sale was a 
member of the troupe for a time. 
Ann met him again when they 
the 


“Stranger In Town” a little more 
than a year ago. She asked Chie 
about her father. He told her all 
he knew—but he knew nothing of 


shared leads in picture 


Paul Kelly 


A welcome addition to the ranks 
of leading men, is this handsome 
lad. He appears with Aline Mac- 
Mahon and Ann Dvorak in “Side 
Streets,” the new First National 
drama now at the Strand. 


Mat No. 5—10c. 


Ann Dvorak 


Be free 


Winsome is the only word to de- 
scribe this pretty young actress. 
Don’t fail to see her in “Side 
Streets,” the First National pic- 
ture coming to the Strand. 


Mat No. 4—10c. 


the whereabouts at that time of 
Edward McKim. 

Then at twenty-one, Ann sud- 
denly determined to learn more 
about her father. 


Shown Film of Herself 


When Ann and Leslie landed in 
New York after their runaway 
honeymoon trip, members of her 
family told Ann that’ they 
thought they had seen Edward 
McKim’ somewhere in the wel- 
coming crowds. 

When Ann got back to Holly- 
wood. she decided to ask the 
newspapers to help her find her 
father. The story was broadcast 
all over the country. Edward 
McKim’s brother, who lives in 
Philadelphia, saw the story about 
Ann’s search. Edward McKim 
was in the interior of Florida at 
the time, out of touch with the 
newspapers and mails. 

However, his brother finally 
got word to him. He returned to 
Philadelphia, where he makes his 
home and sent Ann a few hun- 
dred feet of motion picture film. 
She had it run on a projection 
machine at the Warner Bros. 
studios, and her mother knew 
positively it was Ann. 

Ann Lehr reealled that McKim, 
who was then a director for the 
old Biograph Company, had taken 
the film of little Ann. He had 
kept it in a vault for nearly 
seventeen years. As soon as Me- 
Kim was able to get a leave of 
absence —he is in government 
employ now—he went to Holly- 
wood, where father and daughter 
were reunited at last. 

And the first thing that the 
father asked wag to see Ann’s 
latest picture. As she had. just 
finished work in “Side Streets,” 
the picture was run off for him. 

“Side Streets” is the story of 
a great love written by Ann 
Garrick and Ethel Hill and dra- 
matized for the screen by Man- 
uel Seff. Others in the cast in- 
elude Aline MacMahon, Paul 
Kelly, Helen Lowell, Dorothy 
Tree and Henry O’Neill. It was 
directed by Alfred E. Green. 


Kelly Works In Studio 
Where He Acted As Boy 


Many Scenes in “Side Streets”? Taken on Vitagraph 
Stages Now Owned by Warner Bros. 


‘It’s practically the same thing,’’ this young actor 


Pe KELLY went back to his home grounds—almost. 


explained between scenes during the production of 


the First National. picture, 
to the 


‘‘Side Streets,’ 
PaP UP EOE SPN eet eo ae Theatre on. 
with Aline MacMahon in the featured role. 


which comes 


‘“Maybe that’s a little complicated to follow,’’ he went 


on. “But you see I worked for 
Vitagraph years ago—and War- 
ner Bros. own everything that’s 
left of old Vitagraph today.” 

Paul doesn’t look like a vet- 
eran, but he began his cinema 
career at the tender age of seven. 
When he was eight, he was a 
regular member of the famed 
Vitagraph stock company, which 
included such other potent names 
as Norma Talmadge, Florence 
Turner, Maurice Costello, Earle 
Williams, Anita Stewart, Edith 
Storye, Antonio Moreno, John 
Bunny, Flora Finch and Mary 
Anderson. 

Warner Bros. purchased all 
property and assets of Vitagraph 
some years ago. Both the Brook- 
lyn and the Hollywood studios 
of the old company figured in the 
transfer, and many of the scenes 
in “Side Streets” were filmed at 
the old Vitagraph Studios in 
Hollywood. 


Played with John Bunny 


“When I began to get stage 
jobs more regularly, and I left 
pietures—I thought, for good. I 
played my last part at Vitagraph 
when I was fifteen. It was in a 
picture with Anita Stewart and 
Earle Williams. My first one I 
remember perfectly. I was a mes- 
senger boy and I had to hand in 
a telegram to Flora Finch. John 
Bunny was with her in the pic- 
ture. He always dropped to sleep 
between shots on the set.” 

Kelly recalls that the studio 
would borrow a roomful of fur- 
niture from his mother’s home, 
which was only a block or two 
away. When they were finished 
with the furniture, they would 
cart it back to Mrs. Kelly’s house. 

Before he left Vitagraph per- 
manently and took to the stage, 
Paul had worked up to the munifi- 
eent salary of thirty-five dollars 
weekly. 


No Temperament Trouble 


“My mother or my sister or I 
would hear about a_ theatrical 
job —and much excitement fol- 
lowed. I had what passed for a 
contract with Vitagraph then. I 
was a ‘regular’ member of the 
stock company. 

“So I would go to Stuart Black- 
ton or Van Dyke Brooke or A\l- 
bert E. Smith and say: ‘There’s a 
show going out on the road. My 
mother wants to know, would it 
be all right if I went along?’ 
They’d say: ‘Sure, go ahead.’ 
Then in the spring when the show 
had closed, I’d come back and 
say: ‘Here I am. My mother 
wants to know, can you take me 
on again? They always would. 

“That’s how ‘stars’ were han- 
dled in the old days. Maybe 
that’s why there were never any 
contract troubles. I don’t think 
the word ‘temperament’ ever 
came into use at the old Vita- 
graph plant.” 

Kelly has been in Hollywood, 
this time, since last August, and 
says the role of Tim O’Hara, the 
wandering sailor in “Side 
Streets” strikes him as the best 
picture “break” he’s ever had. 

The picture is a stirring drama 
of a woman’s overpowering love 
for a man who is a born rover. 
It is based on the story by Ann 
Garrick and Ethel Hill and dra- 
matized for the screen by Manuel 
Seff. Others in the cast include 
Ann Dvorak, Helen Lowell, Doro- 
thy Tree, Henry O’Neill and Mar- 
jorie Gateson. Alfred E. Green 
directed. : 


Hand In Hand Through Life 


Costly Fur Coats Are 
Used In Picture 


‘Nearly $100,000 worth of fur 
coats are used in the fur shop of 


Madame Valerie, the principal 
setting for the First National 
production, “Side Streets,” which 
comes to the 
theatre on 
with Aline MacMahon and Paul 
Kelly in the featured roles. A 
member of the wardrobe depart- 
ment was present all the while, 
to watch them. And there was 
also a cop on duty day and night 
till the picture was finished. 


Aline MacMahon and Paul Kelly pledge eternal devotion in this 
scene from the new First National drama, “Side Streets.” The film 
relates the story of a great woman’s love and features a large cast 
of Hollywood’s leading thespians, including Ann Dvorak, Helen 


Lowell, Dorothy Tree and Henry O'Neill. 


The picture is coming 


to the Strand Theatre. 
Mat No. 3—20c. 


Al Jolson Is “‘Extra’”’ 
In *‘Side Streets’? Mob 


Al Jolson, famous star of 
stage and screen, who is cred- 
ited with “making” talking 
picture plays, appears as an 
“extra” in the First National 
love drama “Side Streets,” 
which will eal at the 


Al was talking to Director 


Alfred E. Green when the 
cameras turned, and caught 
the singing star as he was 


leaving the set. Instead of 
interrupting the picture, Al 
turned up his coat collar, pulled 
his hat down over his eyes 
and joined the crowd of ex- 
| tras. The scene was retaken 
three times, but Al stuck to 
the job. He put in a bill for 
$5, a day’s pay for an extra, 
but hasn’t collected it yet. 


Monkey Bites Finger 
Of Aline MacMahon 


There’s a very ungrateful mon- 
key at the Selig zoo in Holly- 
wood. It bit the hand that fed 
a8 

Aline MacMahon was feeding 
peanuts through the bars of their 
cage at the zoo for a scene in 
“Side Streets,” the First Nation- 
al roe which comes to the 
theatre on 
One young miscreant 
was not satisfied with the pea- 
nuts, so grabbed Miss MacMa- 
hon’s finger and took a nip at it. 

The wound was not very seri- 
ous, but’ Miss MacMahon says 
she doesn’t care for any more 
monkey business. 


Baby Gets Movie Job 
Through An Error 


Edward 8. Bache, seven months 
old, got a movie job by mistake. 
But he played his part and 
what’s more made good. 

Edward is the son of Jimmy 
Bache, a First National cop who 
was guarding the costly furs on 
the set of “Side Streets,” a pic- 
ture now showing at the ....... 
theatre. Mrs. Bache 
visited her husband on the set, 
taking her baby with her. 

Director Alfred E. Green was 
expecting a small baby on the 
set that day to play the role of 
Aline MacMahon’s and _ Paul 
Kelly’s child, and ordered the 
mother to bring it into the scene 
immediately. Somewhat confused 
and not understanding the sit- 
uation, Mrs. Bache turned the 
baby over to Miss MacMahon. 


Bootleggers Still Are 
Popping Up In Films 


There’s a bootlegger in the 
First National picture, “Side 
Streets,” which comes to the 


theatre on 
Aline MacMahon boys 
a bottle from him for her sailor 
sweetheart, Paul Kelly. 

When the bootlegger appeared 
on the scene the assistant cam- 
eraman whispered to the “boom” 
man: 

“What is this? Haven’t they 
heard of the repeal?” 

The assistant director hurried- 
ly consulted the script girl who 
assured him that the particular 
scene in the picture takes place 
before the repeal. 


Hee we ut tbsp ome: 


Aline MacMahon Prefers 
Homely Roles Over Heroic 


Star of “Side Stimeta” Believes Such Character- 
izations Have More Color 


By ALINE MacMAHON 


(Who has the featured role in “Side Streets,» 
WWRUCRY  CONVES 40s: TLOR Ee Cae ins ae Uae 


parently it embarrassed him. 


A REPORTER asked me a question the other day. 
He was trying to get at something. 


the First National picture 
DRECITC HOI Mae ieee eta eet celles ) 


Ap- 
I don’t know why. 
He looked so 


tongue-tied and unhappy that I tried to help him’ out. 
‘‘T don’t see what it is you want to know,’’ I had to 


confess. 

‘“Well, this is how it is, 
“T was told to get an interview 
with you. And what they want 
me to ask you is—well, doesn’t 
it take a lot of courage?” 

“Courage 3” 

“T mean for you to appear—er 
—well, rather plain and unat- 
tractive on the sereen?” 

I laughed. He was miserable 
with his effort at gallantry. 

“Now I see. Don’t torture 
yourself any longer. I don’t 
mind that sort of question.” 


Likes Parts She Plays 


As a matter of fact, people al- 
ways seem a little taken aback 
when I tell them I adore the 
pants cL play." “What? 1 can 
hear them saying to themselves. 
“A grizzled grandmother; a for- 
lorn unloved secretary; a woman, 
past her first youth, whose hus- 
hand flirts with another woman, 
because the latter is younger and 
more attractive?” The last is 
my latest role in the First Na- 
tional picture, “Side Streets” in 
which Paul Kelly and Ann Dvorak 
appear with me. 

One thing that has Been wrong 
with the American screen and the 
stage—for too long a time, is 
that people of talent have heen 
told that they must not fail to 
“look pretty,” and too many of 
them have believed it.” 

The roles that make a real de- 
mand on the creative talents of 
a player, man or woman, are 
usually not the “pretty” nor the 
“dress-up” roles. The unhappy, 
the unwanted, the unappreciated 
souls — they are the ones who 
have a real interest for the art- 
ist who does not wish to fritter 
away a career in portraying self- 
satisfied, commonplace or routine 
figures. 


Heart in Character Roles 


I played a secretary in “The 
Mouthpiece” a year or so ago. 
That girl’s devotion may not 
have been recognized by the man 
she loved, her employer. He may 
have turned from her to an in- 
genue face. But an audience 
sees through such a woman’s poor 
little pretenses and defenses — 


Ann Dvorak Presented 
With Germ Laboratory 


Ann Dvorak, who dabbles in 
bacteriology when not working 
in films, received a grand_ sur- 
prise from her husband, Leslie 
Fenton, the day she completed 


Ann Dvorak 
appearing in 
First Na- 
tional’s “‘Side 
Streets” at 
the Strand. 


Mat No. 13 
—10c. 


her latest First National picture, 
“Side Streets,’ now showing at 
Tes aera an theatre. 

The surprise was a complete 
bacteriological laboratory fitted 
out with microscopes and all 
other equipment necessary for 
the amateur scientist to make 
experiments and indulge in re- 
search work. 


’? he offered, swallowing hard. 


Aline 
MacMahon 
ster of “Side 

Streets,” 
now at the 


Strand. 


Mat No. 12 
=A MG; 


sees through to her great heart. 
That is, they do if the actress 
is so lucky as to catch the pulse 
of the character. 

The young reporter the other 
day seemed to feel that I had 


been unlucky in the roles as- 
signed to me. At least that was 
the implication that underlay 


his hesitancy. 

Unlucky? Just the contrary. 
I honestly believe that in the 
wide variety of characters en- 
trusted to me, I’ve been one of 
the luckiest players in all Holly- 
wood. 


In many screen characters it 


is hard to find a heart. In spite 
of all their defenses, each one 
of the women so far assigned to 
me has had one. 

Without a heart to reach some- 
where within the character, there 
is no hope of building a real 
characterization. Very well. 
Have I been lucky or haven’t I?” 


Actors Meet After 15 
Years’ Separation 


Paul Kelly, playing the lead- 


ing male role opposite Aline 
MacMahon in the First National 
picture, “Side Streets,” which 
Comes t0nthey* gine cn ache the- 
BETOL OMS ht eet ol ares , found 
an old friend on the set. Paul 


had not seen Helen Lowell, vet- 
eran Broadway actress, since 
1919. They were then playing 
together in George Tyler’s pro- 
duction of “Golden Days” at the 
Blackstone Theatre, Chicago. 


Three Actresses In 
This Screen Reunion 


Dorothy Tree, who has a siren 
role in the First National pic- 
ture, “Side Streets,” now show- 
INP CMG NG has. 8 Sr. seh eet, the- 
atre, had an important role in 
“Life Begins.” Aline MacMahon, 
who has the featured lead in 
“Side Streets,” and Dorothy Pet- 
erson, another member of the 
cast, also appeared in “Life Be- 
gins.” Now all are in the same 
picture again. 


Ann Dvorak Building 
Her ‘Castle In Spain” 


Ann Dvorak, now appearing at 
THO sate ae Theatre in the 
First National picture, ‘Side 
Streets,” is determined to own 
their own ranch and build an 
Andalusian farmhouse, patterned 
after the farmsteads of Andalu- 
sia, which fascinated her on her 
honeymoon in Spain last year. 

Ann has not picked out the 
spot yet. She’s still in the de- 
lightful stage of building a rustic 
“castle in Spain”. 
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TWO PAGES OF COSTLESS PROMOTION! 


CHARACTER-JUDGING CONTEST! 


Three newspaper breaks which will be read by every woman in town. 


Order Mat No. 10—30c. 


as a unit. 


Aline MacMahon, popular star 
of First National’s “Side Streets,” 
coming to the Strand on : 


Prizes lf You Gan 
Read Character In 
Movie Stars’ Faces 


Folks say, ‘‘You ecan’t 
judge a book by its cover !”’ 
But that doesn’t say you 
can’t judge a-woman by her 
face! 

The above piéture of Aline 
MaeMahon—first in a series 
of three different movie act- 


resses—at once reveals cer- 
tain inward qualities which 
have established her as one 
of the sereen’s foremost per- 
sonalities. 


If you look at it carefully, 
you will see for yourself that 
there’s something about it 
which ‘‘makes you look 
twice’. Just what is it? 
What does it express? What 
lure? What charm? What 
emotions might it stir in 
men? 

Por. Tae ict ( list num- 
ber) best letters of. not over 
a hundred words in answer 
to such questions as these, 


the management of the 
Strand is offering passes to 
her latest First National 


dramatic hit, ‘‘Side Streets,’’ 
which comes to that theatre 
TVOINRGG,, risen, siete 


Tomorrow there’ll be a piec- 
ture of Ann Dvorak, another 
of that film’s featured play- 
ers. And on the following 
day a photo of Dorothy Tree, 
a newcomer to filmdom who 
also appears in the east of 
‘‘Side Streets.”’ 

Watch for them in this 
paper. Then after you’ve 
written your stories of each 
of the three faces, mail your 
letters to the Contest Editor 
> Pie (name of 
paper). Winners will be an- 
nounced next 
(name day). 


Second Photograph In 
Unique MovieContest! 
Big Prizes Offered! 


Do women’s faces intrigue 
you? 

The picture below of Ann 
Dvorak is the second in a 
series of three appearing in 
this paper in connection with 


the contest announced yes- 
terday. 
In ‘‘Side Streets,’’ new 


First National drama featur- 
ing Aline MacMahon, lovely 
Miss Dvorak is the woman to 
whom Paul Kelly is attract- 
ed after his wife ceases to 
hold his attention. 

Take a good look at her. 
Is there something there 
which might easily make any 
man forget his wife? Just 


Pretty Ann Dvorak, who appears 


in “Side Streets,” the First Na- 
tional dramatic film, coming to 
Hies Strat one F 


what is it? What enigmatic 


lure? What charm? What 
subtle hint of the Mona 
Lisa? 

POST THis Ga (list num- 


ber) letters of not over a 
hundred words which best 
describe the inward traits 
revealed in this photograph, 
the management of the 
Strand Theatre where ‘‘Side 
Streets’’ will play, is offer- 


ing prizes of: 5.55. o (list 
number and _ nature of 
prizes). 


Tomorrow, the third and 
last photograph, this time of 
Dorothy Tree, will be pub- 
lished in this paper. Watch 
for it. Then, after you’ve 
written your descriptions of 
all three, mail your letter to 
the Contest Editor of ...... 
(name of paper). Winners 
will be announced next.... 
(name day). 

‘‘Side Streets,’’ featuring 
Aline MacMahon, Pau 
Kelly, Ann Dvorak and 
others, opens at the Strand 
PReGgtre (HeRty sas Gites 


The Vitaphone trailer on 


“Side Streets” is just as 
good as its predecessors 
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Mats available 


Dorothy Tree, rising young star, 


appearing in First National’s 
new dramatic film, “Side 
Streets,’ coming to the Strand 


Last Chance To Win 
Prizes In Unusual 
Movie Star Contest 


We often hear it said of a 


woman that ‘‘her face is her 


fortune’’. But in the major- 
ity of eases, this probably 
does not apply. 

The above picture of Dor- 
othy Tree — the third and 
last to be published in this 
contest—discloses appealing 
traits which attracted Paul 
Kelly to her in First Nation- 


al’s latest dramatic hit 
‘Side Streets,’’ coming to 
the Strand Theatre next 


You’ve seen all three of the 
women who figured in his 
life. It should not be too dif- 
ficult to. put your finger on 
the particular charm each 
one exercised over him. The 
first, Aline MacMahon, mar- 
ried him, gave him a home 
and a job. The second, Ann 
Dvorak, gave him a child. 
The third, Dorothy Tree, 
gave him the thrill of adven- 
ture and even asked him to 
run away with her. This hint 
as to the story itself should 
make your descriptions very 
simple. 

In a letter of not over a 
hundred words, tell what 
you see in the faces of each. 
os i 9 ae Rares (list num- 
ber) letters which best de- 
scribe these traits, the man- 
agement of the Strand Thea- 
tre is offering prizes of... .. 
(list number and nature of 
prizes). Mail your letters to 
the Contest Editor in care of 
this paper and watch for the 
announcement of the win- 
Mere, OF. i. (name day). 

Then, for your own satis- 
faction, make a point of see- 
ing what it really was that 
Paul Kelly saw in these three 
women. The name of the pic- 
ture is ‘‘Side Streets.’’ It’s 
a First National dramatic hit 
and it opens at the Strand 
Theatre Mext 2.5534 ae3 


CITY-WIDE 


“SIDE STREETS” 


CAMPAIGN EARNS GOOD-WILL 


Here’s your means of turning civic pride to your bene- 
fit! Get in with the betterment boys, the glad-hand girls, 
and the street-fixing sisterhood. Your gag is to lead the 
town in an “Improve Our Side Streets’ campaign, taking 
care, naturally, to tie up the drive with your feature pres- 
entation. Take a look at some of these angles you can 


follow:— 


I. Enlist the support of residents of your side 
streets by house-to-house canvass, circulars, and 
newspaper editorials. 


2. Contact city administration for better paving of 


side streets. 


3. Contact administration and utilities for better 
lighting and transportation, if needed. 


4. Petition to city posted in lobby of theatre for 


patrons to sign. 


5. Get it going in advance of your show. Call it 
the “Side Streets” drive, and capitalize on it 
when yow’re ready to spring your ads. 

6. Interest local groups in your proposition, such 
as Rotary, Kiwanis, Exchange, Chamber of 
Commerce, and Ladies’ Auxiliaries. 


Follow up some of these leads. They’ll interest a lot 
of your solid citizens in the show. 


OUT ON THE STREET 


On the streets—that’s the 
place to tell ’em what you’re 


_ Showing! Snipes, tack cards, 


“direction pointers all should 


play their part in your cam- 


THERE’S 


Drive carefully on your 
way to see it at the 


THEATRE 


paign. Print this one in red 
and black, with the _ red 
screaming the capital mes- 
sage of ‘‘Danger . . . Side 
Streets ... Strand.’’ 

If you want to vary your 
eards, try these: ‘‘ALL 
STREETS LEAD TO ‘SIDE 
STREETS’,’’ and ‘‘THIS IS 
A ONE-WAY STREET TO 
‘SIDE STREETS’!’’ 


STREET SONGS 


Here’s a cute stunt which 
should appeal to everyone, 
in addition to selling the 
show from an_ ingenious 
angle. Can be handled with 
newspaper cooperation, or as 
an advance stunt with ballot 
box in your lobby. Contest- 
ants are asked to write down 
all the popular songs they 
ean think of in which the 
words ‘‘street’’ or ‘‘streets”’ 
are found. There are plenty 
of ’em—ineluding ‘‘Ain’t 
She Sweet—See her comin’ 
down the street,’’ and many 
others. Entrants may drop 
their lists in the lobby or 
mail them to the _ paper. 
Largest lists to receive 
awards of guest tickets. 


WHOA, CONDUCTOR! 


Trolley cars pass plenty of 
people in the course of a day 


_—that’s why car-cards—are—— 


particularly valuable. Here’s 
your copy: ‘‘THIS CAR 
SO P Sica NST ee 
STREETS’ — Strand Thea- 
tre.’’ 


BRAIN-TEASER 


Tricky ‘‘Side Streets”’ 
puzzle is simple, inexpensive 
and small enough to be an 
easy newspaper plant. En- 
trants cut out four of each 
of the two larger shapes, 
and two of the smallest. Ob- 
ject is to make a perfect 
square out of the ten pieces 
of paper, as illustrated be- 
low. Called ‘‘Side Streets’’ 
because it resembles inter- 
section of avenues. For mats 
of puzzle and solution, order 
Mat No. 7—10c. 


(Puzzle) 


LY, 


(Solution) 


EASY OPERATION —IT’S THE WARNER WAY! 


THREE CHARMING STARS OF TOMORROW 


The three actresses pictured above are appearing in First National’s latest drama “Side Streets,”? com- 
ing to the Strand. From left to right, they are: Renee Whitney, Lynn Browning and Lorena Layson. 


NOTE: This mat can 
also be used for your 


Mat No. 8—30c. 


(Publicity Story) 


Can You Pick the Warner 
Stars of the Future? 


Some people think success in Hollywood is a matter of 
luck and luck alone. But “those in the know” know better. 
And stars themselves will tell you that it takes more than 
a break for a star of the future to become a star in her own 
right. Definite talent, perseverance, a well-groomed ap- 
pearance—on such is stardom built. And not without 
struggle and frequent heartbreak. 

Lynn Browning, Renee Whitney and Lorena Layson, 
the three charming little ladies pictured above, are all 
under contract to Warner Bros. and are being groomed for 
ultimate stardom. You will have a chance to see them at 
work in First National’s latest dramatic triimph, “Side 
Streets,” starring Aline MacMahon with Ann Dvorak and 
Paul Kelly and opening at the Strand Theatre next 

Judging from their pictures, which one do you think 
should first become a star? Remember, it isn’t looks alone 
that counts. But perhaps you can see behind their faces. 
Perhaps you can tell which one seems most courageous, 
most determined, most capable as an actress. 

After you’ve studied all three of them very carefully, 
write a brief letter (not over 100 words) in which you 
state the reasons for your choice. Then send it to the Star 


Contest Editor of this paper. To the... (give 
number) who write the best letters, the management of the 
Strand Theatre will give. (list prizes). 


Announcement of the winners will appear in this paper 


Then to check up on your ability as a judge and critic, 
slip over to the Strand Theatre next... and see 
“Side Streets,” the picture in which they appear, in sup- 
port of Aline MacMahon, Ann Dvorak, Paul Kelly, and 


many others. 


fashion page. The 
three girls are wearing 
the newest gown crea- 
tions of Orry-Kelly, 
Warner stylist. 


DISCUSSION GROUPS 


An interesting problem 
for women’s pages and dis- 
cussion groups is the one 
presented in this picture! 
“‘Can a woman in her thir- 
ties expect to hold a man of 
twenty-five?’’ It’s an age- 
old problem that’s never 
been settled. Try to plant it 
in your local love-answer 
column or swing an open 
forum at some Saturday 
Afternoon Sewing Circle. 


ADVANCE LOBBY GAG 


As an advance lobby stunt, 
the telephone book can be of 
assistance to you. Announce 
that each day, you will se- 
lect the names of five per- 
sons living on side streets of 
town. Names to be selected 
from telephone book. Lucky 
patrons will have names and 
addresses posted in lobby, 
and will receive pair of tick- 
ets as prize. Interest can be 
added by novel methods of 
selecting names: for _ in- 


Stance, blindfold a gal and 


let her choose by jabbing a 
pencil on a page of the 
‘phone book. 


Settling Her Career 


Aline MacMahon has proved herself peculiarly adap- 
table to either comedy or dranita. So successful has she 
been in both fields, that it has become something of a prob- 
lem to determine in what way to utilize her talents. You 
can use this in a “public expression” contest, with a dual 
value. Explain the situation to your patrons, asking them 
to write their opinions on the question “What type role 
would you like Aline MacMahon to play?” 

Award tickets to the writers of the best letters. For- 
ward the letters containing your town’s decision to the 
Warner Hollywood studios. 


BEAUTIFUL STREETS 28 x 42 BLOWUPS 


Civie pride can glow for 
you via this contest. Let the 
folks know you’re playing a 
show called ‘‘Side Streets,’’ 
then put ’em to work on this 
newspaper contest idea. 
Prizes are offered for the 
best 100-word essay on ‘‘My 
Idea of the Most Beautiful 
‘Street in (your town).’’ Con- 
testants must tell which 
street appeals to them, and 
specify why. This can be 
made a part of your general 
‘Beautify our Side Streets’’ 
campaign. 


PREPARA NSS RNY 2 STRATE IR TIE SO RT 
*SUCCESS STORIES 


Always sure of a break on 
the women’s pages — some- 
times even the news pages— 
are success stories of local 
business women. Easily tied- 
up with this picture, too, be- 
cause Aline MacMahon, in 
the show, is the proprietress 
of a successful fur shoppe. 
Contact your paper for in- 


In full colors: 3 for $10; or 


terview and picture of the Fae é few ~ 
local Hetty Green, A ducat 1 blagk and white: 3 for $65 


or two, judiciously distri- 


buted, should get you a tie- F.0.B. New York City 


in line relative to Mae- Order direct from 
Mahon’s business in the NATIONAL STUDIOS 
show. 226 W. 56th St., New York City 


BRIGHT BANNERS 


BANNER (above)—For ends of mar- 
quee or instead of swinging signs under 
marquee. Canvas with stenciled lettering, 
6 feet long—36 inches deep. $2.40 each. 
On real satin—$3.35 each. 

BURGEE (right)—Two colors on fine 
duck, 20 x 30 inches—40 cents each. 


SIDE SIDEEIS | 


ALINE MacMAHON | 


PAUL KELLY 
ANN DVORAK 


PAUL KELLY 
ANN DVORAK 


TN %, 


V ALANCE—Order to fit your marquee. In three brilliant colors 
on fine: duck with sewn-on lettering—$1.20 per yard. Two colors 
on silkolene $1.70 per yard. ro 


: Order from M. MAGEE & SONS 
140 Fulton Street New York City 
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24 SHEET 


THREE SHEET 


SLIDE 


DESCRIPTION: Title is yellow with black outline. Sign post is brown. Background is dark green. 


Ilustration in full color. Credits are white. 


Sliding Scale of Prices for Accessories 


1-SHEETS 
each 
each 


each 


ee 3. SHEETS 
i a, = RES -40c 
Over 25 


each 


each 


WINDOW CARDS 
1 to SE) ae aes OTe each 
51 to sees Sasa each 


Over oe each 


INSERT CARDS 

SO ee eee 

SO ae eee 
100 0 ae eee 
POU es 19¢ 


HERALDS 
‘$3.00 per M 
_ $2.75 per M 


LOBBY DISPLAYS 
11x14 Photos _____—__—s 75e a set 


(8 in set—colored) 


22x28 Photos... _——_—___—« 80 a set 


(2 in set—colored) 
Slides 15e each 
Stills = 10 each 
Midget Window Cards._4c¢ each 
Merchandising Plans__..___ Gratis 


These prices apply to U. S. only. 


A FIRST NATIONAL 


C&O OME 8 PAC TI Ss 


SIX SHEET 


INSERT CARD 


ONE SHEET and 
WINDOW CARD 


PRINTED IN U.S.A. 


TET GR LAR TEEN CIEL L CTE LT SEL IES EN ERT EEN NS Tee ntl na eR eee eee 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


